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mitsuru Kinjo—F-ragrances and Flavors

Sanshin

When visiting an artist’s home, it is often a
good idea to take a look at what has been
chosen from works of other artists. At the
home of Tamiko Makishi, a bright picture on
the wall attracted me; a close scrutiny
increased my interest and desire to meet this
artist. That is how and why we went to the
Gallery Okinawa and met Mitsuru Kinjo. He
is not a craftsperson, but a young teacher of
art at the junior and senior high school lev-
els. He is also a print maker.

Kinjo uses a combination of computer,
hand coloring, and silk screen techniques.
His exploration of the computer as a medi-
um is enthusiastic and vigorous. “Instead of
a physical printing medium, the computer is
my ‘woodblock,” he stated.

Moon Fish

The bright print reproduced here is enti-
tled Sanshin—Okinawan shamisen music.
Kinjo has captured the emotional contrasts of
this music in a single work. “Even when using
strong color, I want the sound of the print to
be quiet.”

The blue print, entitled Moon Fish, is
included here to show Kinjo’s versatility and
sensitivity (and as an expression of the lumi-
nous night seas of Okinawa).

Both prints have distinct character. “There
is an Okinawan term aji kuuta, which means
something that has a deep flavor, something
that takes time to make, to allow to ferment,
something that reflects process and commit-
ment. That can be seen in these prints.”

When asked about how he approaches his
art, Kinjo replied, “I feel the computer is an
outside ‘mind. I want to work with a balance
of inside and outside, work just at the border
of my own and an external mind. I want my
work to be without a skin between these two
minds.”

The print series in question was completed
in 1999, each print in a run of 15. Kinjo stated
that he is not making a series at present, but
added, “What fascinates me now are those con-
crete grids used to strengthen roadside slopes
and embankments. The way these grids flow
over the contours of a hill and how the inter-
stices are filled with grass have captured my
attention. The graphic possibilities call to
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